animal hybrids—some with lion features, some with eagle traits. Dayi,
the son of the Sky Clan, was the unifier who brought these disparate
hybrid clans under one rule.

This explains the mystery of the Lion in China. Though the lion
was not native to the East until the Han Dynasty, its spirit had arrived
millennia earlier. It lived in the memory of the Suanni( &% ), the lion-
like dragon-son, and in the "Lion-man" face of the original Fuxi.

This trail leads us far beyond China’s borders, back to the third
millennium BC, to the cradle of civilization. In Mesopotamia and
Sumer, the people worshipped Anzu, the lion-headed eagle, and carved
the Sphinx to guard the secrets of the earth. Fuxi was the Eastern branch
of this global family of winged beasts.

Thus, the “Human-Faced Snake” of the Yellow River is actually
a cousin to the Sphinx of the Nile and the Anzu of the Tigris. Whether
he was called Bes-xir in the West or Fut-xi in the East, he was the same
“Master of the Vault”. He was the ancestral memory of a time when the
tribes of the Eagle and the Lion merged to create civilization—a flying
serpent who led the Sky Clan to unite the world.

John began to search for information about Anzu. Anzu, a creature
of Mesopotamian mythology, has been described as a gigantic bird
or a raptor with a human head. With its birdlike features and human
attributes, this hybrid beast embodies a formidable and often ominous
presence. It is a testament to the Mesopotamians’ fascination with
blending the natural and supernatural worlds.

Anzu is intimately connected with storms and chaos. Its
appearance is often preceded by violent winds and inclement weather,
reflecting the ancient Mesopotamians’ belief in the interconnectedness
of the divine and the natural world. This connection also speaks to
Anzu’s dual nature, embodying both the destructive forces of nature
and the primal chaos that preceded the creation of the universe. In
Mesopotamian mythology, Anzu is not just a symbol of chaos and
storm; it is an active agent capable of wreaking havoc and engaging in
epic battles with the gods. Often told through ancient texts and reliefs,
these narratives vividly depict a feared and revered creature.
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Chapter 5 Fuxi and Sphinx

In these materials, he discovered another creature similar to Anzu:
a snake-bodied, lion-headed divine beast called Labbu. This beast is also
from the Sumerian civilisation. Labbu is a guardian spirit and protective
deity, similar to Anubis. Labbu can ward off evil spirits, demons, and
other malevolent forces threatening human well-being. These divine
beasts all possess the combined features of an eagle, lion, and snake.
In Central Asia and the Far East, many images undergo changes and
enhancements over time, leading to the exaggeration of certain animal
features. For instance, snakes or dragons might have been emphasised
in China, giving these composite creatures amphibious characteristics,
while lions or eagles were often retained in the West. However, they all
originate from a single hybrid creature.

John discovered that these birds, often depicted with magnificent
plumage and otherworldly powers, were closely associated with wind,
thunder, and rain. They were said to soar through the heavens, their
wings beating in rhythm with the storm clouds, their cries echoing with
the thunderclaps.

“What truly captivated John was the recurrence of a specific
surname intertwined with these legends: Feng( | ). Tracing its
origins back to ancient China, he discovered that it held a primordial
significance.

In the ancient Bone Oracle script, the character for Feng(wind)
is depicted not as air, but as a majestic, phoenix-like bird with a high
crown and trailing tail feathers. John noted a striking linguistic bridge:
the Old Chinese pronunciation of the character—reconstructed as
plum or prum—uncannily echoes the Western word ‘plumage’ and the
modern Korean word for wind, baram. This suggested to him that Feng
was viewed initially not merely as a weather phenomenon, but as a
divine, avian spirit. He realized that Fuxi( k3% ), the legendary creator
whose surname was Feng, might have originally been known by a name
sounding closer to Plum-xia or Beks-xia, identifying him as a leader of
a bird-totem tribe.”
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According to the ancient texts John pored over, Feng( Xl ) was one
of the oldest surnames in China. It was borne by Sui Renshi( % A [,
specifically reconstructed in John’s notes as Zuwis or Zuwisian), the
father of the great emperor Fuxi. Fuxi was revered as the first emperor
of ancient China, a wise and benevolent ruler who brought civilization
and order to a chaotic world.

A peculiar linguistic coincidence struck John: the similarity
between the English word ‘plumage’ and the Old Chinese pronunciation
of “Wind’(reconstructed as prum). What could be the connection? Upon
investigation, he confirmed that ‘plumage’ traces its roots through
French back to the Latin pluma(feather). This implies a deep connection
to the Italic branch of the Indo-European family, which emerged in Italy
roughly around the 8th century BCE.

This linguistic bridge led John to ponder the origins of the Indo-
European language itself. He reviewed the two prevailing hypotheses.
The first, the Kurgan Hypothesis(introduced by Marija Gimbutas in the
1950s), proposes that Proto-Indo-European originated in the Pontic-
Caspian steppe between 4500 and 2500 BCE, spreading via migration
and conquest. The second, the Anatolian Hypothesis(advanced by Colin
Renfrew), suggests an earlier spread between 7000 and 6000 BCE,
driven by the diffusion of agriculture from modern-day Turkey.

This geographical data offered a valuable insight for John. If
the root sounds for “wind” and “feather” were shared between East
and West, and if Indo-European languages originated near the Black

and Caspian Seas—the boundary between Europe and Asia—could
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Chapter 5 Fuxi and Sphinx

this region be the cradle of all ancient civilizations? It was a distinct
possibility. By delving deeper into mythology, he hoped to uncover
further threads connecting Chinese and Western prehistory.

As John immersed himself in the legend, he let the scene unfold
in his mind’s eye. He pictured Zuwis(Sui Renshi), a proud and noble
figure with the wind in his hair, the essence of the surname Feng etched
into his being. Beside him stood Fuxi, a young emperor with a vision to
unite his people, inheriting his father’s legacy.

Historical texts, such as the Emperor Age, acknowledge Fuxi as the
progenitor of the Feng surname. They mention that Fuxi belonged to the
Fengyi clan—historically the “Wind Tribes”, but, according to John, the
“Plumage/Features Clan”, one of the nine ancient tribes.

Tracing the Feng surname further back, John found roots in a
matriarchal society, where surnames were often derived from the female
line(indicated by the female radical within the character for ‘surname’ ).
This suggested that while the name Feng evoked the wind and birds, the
bloodline may have originated from a snake-totem clan. As the leader
of this Feng-surnamed branch, Fuxi eventually transformed his tribe’s
identity, merging the earthly snake with the celestial wind to create the
dragon-totem, thus becoming the revered ancestor of the dragon lineage.
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“Did the serpents of antiquity possess the plumage of the wind?”
John mused, staring at the ancient script.

Biologically, the answer was a definitive no; nature had designed
the reptile to hug the earth, a creature of soil and silence. But in the
realm of the human psyche, the snake refused to remain earthbound.
From the Feathered Serpent Quetzalcoat! in Mesoamerica to the
celestial dragons of the East, humanity had consistently attached wings
to the wisest of reptiles.

John began to see a pattern in the cosmic order. Ancient traditions
often divided the world into three realms: the Sky, the Earth, and the
Water. In this primordial hierarchy, the Khyung—the great winged sun-
eagles—were the undisputed masters of the sky. Their eternal rivals
were the snakes and dragons who dominated the deep waters. This was
more than a myth; it was a symbolic balance between the powers of the
heavens and the depths of the sea.

This tension, John realized, was the hidden engine behind the
Great Cataclysm. He recalled the conflict between Zhuanxu, the Sky-
Eagle deity, and Gonggong, the Water Spirit. When Gonggong failed to
seize the throne, his rage led him to strike Buzhou Mountain, the pillar
holding up the sky. The resulting collapse triggered the Great Flood, a
moment where the boundaries between water and sky were violently
erased.

The linguistic evidence was even more startling. John noted that in
the Tibetan language, as well as the Chaoshan, Minnan, and Shanghai
dialects, the word for snake—reconstructed as Dru, Dra, or Dzo—bore
an uncanny phonetic resemblance to the ancient Greek drakon, meaning
a large sea serpent. Across the vast expanse of Eurasia, the “Snake” and
the “Dragon” were linguistically the same being.

A daring thought struck him: What of the Serpent in Eden?
Before it was cursed to crawl on its belly, did it too possess wings? In
the biblical narrative, the serpent was not merely a tempter; it was a
catalyst. By offering the fruit, it severed the cord of blind obedience,
granting humanity the burden and gift of intelligence.

This perfectly mirrored the legend of Fuxi and Nuwa. Depicted
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Chapter 5 Fuxi and Sphinx

with serpentine bodies but possessing divine wisdom, they were
the architects of a new human world. The “Winged Serpent”—the
Dragon—was not a beast, but a bridge. It represented the moment
humanity looked up from the dirt and aspired toward the divine.

John finally understood the weight of the surname Feng( X ).
It was more than a family name; it was a record of a prehistoric
revolution. The Snake clan(the earthbound) had sought the Wind(the
sky), transforming their totem into the Dragon. The name Feng was a
memorial to the moment man claimed the power of the heavens.

He closed the manuscript, his mind vibrating with the realization,
and looked out into the gray afternoon.

Outside, the Pamir Plateau was staging a rare and dramatic
spectacle. Rain, a scarce visitor to this high-altitude desert, had arrived
with elemental fury. A sudden chill permeated the air as the heavy patter
of droplets echoed through the valleys, drumming against the silence
of the giant mountains. Lightning strikes shattered the gloom, dancing
dangerously close to the peaks.

While all human activity ceased—the locals retreating into their
homes to wait out the treacherous downpour—John watched the
sky. Amidst the tumult, he saw them: the eagles. They were the only
creatures daring enough to challenge the dark clouds, using the violent
updrafts to soar above the storm. They were the living embodiment of
Feng—the Wind—the masters of the chaos.

Below them, clinging to the rugged earth, small clusters of yellow
and purple flowers bloomed. Though petite, they stood resilient against
the lashing rain, their roots holding fast to the ancient soil. John smiled.
The flowers were the people; the eagle was the spirit. And somewhere
between the earth and the sky, between the snake and the bird, lay the
history of who we are.

John went back to his research.

In Sumerian mythology, another divine beast belonging to the
Anzu family is called Chalkydri. This beast is a counterpart of the
phoenix. When the solar chariot(referred to as Xuanyuan Huangdi in
Chinese mythology) descended from the heavens, it was pulled by two
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divine birds: the phoenix and the Chalkydri. Chalkydri is a magnificent
bird with a lion-dragon image; its entire body is rainbow-coloured.
Phoenix is male, while Chalkydri is female. Yingloong, a winged dragon
from the Anzu family, fathered them. According to the Qin Jing( &
2% ) records: The male is called Feng(Phoenix), the female is called
Huang(Chalkydri). The Feng has a head in front like a wild goose, a
hindquarter like a Kirin, a snake’s head, a fish’s tail, a dragon’s pattern,
a tortoise’s body, a swallow’s chin, a chicken’s mouth, and overlapping
wings. Its head embodies morality; its top signifies righteousness; its
back holds benevolence; its heart grasps loyalty; its wings contain
sincerity; and its feet walk in righteousness. It sings in a small voice like
a bell and roars like a drum. It does not eat living grass and has all five
colours. When it flies, all birds follow it. When it appears, the king’s
government is in order, and the country is on the right path.

Fuxi is also known as Longshi(Dragon Master) in Chinese history.
His surname is Fuxi because he was named after the dragon. It is said
that when Fuxi was in power, a dragon-horse sign appeared, so he
adopted the dragon as a symbol and named it Gron as an official rank. In
later myths and legends, Fuxi is often depicted with a human head and
a snake’s body. However, Longshi was Fuxi’s historical title. His tribe
worshipped the dragon totem, used the dragon as their tribal symbol,
and named their official positions after it.

The Book of Changes says, ‘The Emperor comes from the East.’
The east is the direction of thunder( 7= ). Earthquakes represent thunder
and lightning. Mythology says that Fuxi is the son of the thunder and
lightning gods. Fuxi’s surname is Feng(wind), and he is a follower of
the Zuwis(god of fire and light).

So the same composite divine beast lion-cagle-snake-dragon
combination found in both Eastern and Western cultures has a weaker
lion representation in Eastern culture, while emphasising the dragon
image more strongly. Conversely, Western culture retains more of the
lion image while de-emphasising the dragon image. Therefore, their
origins are consistent despite these differences.

Early small-headed Chinese dragons were introduced into India. As
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Chapter 5 Fuxi and Sphinx

Buddhist culture spread into China, the dragon’s image transformed into
a lion-headed dragon. We can assert that the Western lion resembles the
Eastern dragon.

These linguistic connections and transformations that Wang
had discovered were not just theoretical exercises; they were backed
by meticulous research and a profound understanding of language
evolution and transmission. His work was about deciphering ancient
scripts and piecing together the threads of history and culture through
the prism of language.

In modern Chinese, the God Tshun( #F £ ) is the patriarch of both
the sun and moon, hailing from the Zuwisian clan. This god of
inconceivable power sports dragon and eagle features, embodying the
essence of sky and sea.

John looked at the character %2 , reconstructed in Old Chinese as
Tshun. In the oracle bone scripts, a creature with a man’s body and a
bird’s majestic, crested head is depicted.

A sudden linguistic spark ignited in his mind. Tshun was
phonetically a mirror to the Tibetan Khyung—the Great Garuda, the
solar bird that ruled the heavens. In the ancient “Three Realms” of Sky,
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Earth, and Water, the Khyung was the eternal master of the heights, the
predator of the Druk(the snake or water dragon). This wasn’t just a local
myth; it was a cosmic balance of powers: the Sky versus the Water.

John realized that the “Nine Tribes” of ancient China—the Jiu Yi—
were not merely a numerical count. In the ancient tongue, “Nine”(*kju?)
was homophonous with Jiu( /i&§ ), the bird or dove. They were the "Bird
Tribes”, the descendants of the Sun Bird *Tshun. These people saw the
sky not as a void, but as a kingdom of wind and fire.

But the most profound transformation lay in the union of these
opposites. He thought of Fuxi and Nuwa. Often depicted with serpentine
bodies, they were the bridge between the Druk(the earthbound snake)
and the Khyung(the celestial bird). By granting humanity intelligence
and independence—much like the Serpent in Eden before its wings
were stripped away—they allowed man to look up from the dirt.

The “Winged Serpent”—the Dragon—was the ultimate synthesis.
It was a snake that had claimed the bird’s plumage.

John finally understood the weight of the surname Feng( JX| ).
It was more than a family name; it was a record of this prehistoric
evolution. The Old Chinese pronunciation of "Wind”, *Plum, shared
a root with the word for “feather” or “plumage”. The Feng clan was
the “Snake” people who had successfully aspired to the “Wind”,
transforming their earthbound totem into the Dragon. To carry the name
Feng was to take the memory of the moment man claimed the power of
the sky.

He closed the manuscript, his mind vibrating with the realization,
and looked out into the gray afternoon.

Outside, the Pamir Plateau was staging a rare and dramatic
spectacle. Rain, a scarce visitor to this high-altitude desert, had arrived
with elemental fury. A sudden chill permeated the air as the heavy patter
of droplets echoed through the valleys, drumming against the silence
of the giant mountains. Lightning strikes shattered the gloom, dancing
dangerously close to the peaks.

While all human activity ceased—the locals retreating into their
homes to wait out the treacherous downpour—John watched the
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Chapter 5 Fuxi and Sphinx

sky. Amidst the tumult, he saw them: the eagles. They were the only
creatures daring enough to challenge the dark clouds, using the violent
updrafts to soar above the storm. They were the living embodiment of
Feng—the Wind—the masters of the chaos.

Below them, clinging to the rugged earth, small clusters of yellow
and purple flowers bloomed. Though petite, they stood resilient against
the lashing rain, their roots holding fast to the ancient soil. John smiled.
The flowers were the people; the eagle was the spirit. And somewhere
between the earth and the sky, between the Druk and the Khyung, lay
the history of who we are.

God Tshun’s domain spanned the breadth of creation. He slept with
countless maidens, each a goddess in her own right, and from these
unions sprang forth a host of sons who would lead tribes and shape
civilisations across the planet. In the annals of history, he is counted
as having had three wives, who birthed ten sun crow gods and twelve
moon goddesses between them.

The ten sun crow sons soared in the skies, roaming the Kunlun
Mountains and finding their home on a towering tree, the Fusang, also
known as the Tree of Heaven. This wondrous tree stood as a gateway
between the realms of gods, humans, and the underworld. Its trunk
and branches seemed to shift and change with every breeze, assuming
different shapes yet always maintaining their regal presence. The tree’s
leaves and fruit resembled a midsummer mulberry, yet their rarity and
ruddy hue set them apart. They were said to bear fruit only once every
9,000 years, and when fruit was plucked, they exuded a sweet aroma
that filled the air with a heady fragrance. This sunbird tree can be found
in Chinese and Egyptian culture.

John firmly believes a deep connection exists between the
pyramid and Tshun. It emerged long before the catastrophic Great
Flood, well before the migration of ancient Egyptians from the Kunlun
Mountains(today’s Caucasus Mountains) to Mesopotamia and their
eventual settlement in Egypt. Ra, the sun god of Egypt, is one of Tshun’s
sons, named Yaqiong( #fEB , nRagwen ). The people of the clans of Fuxi
and Nuwa, who are also descendants of Tshun, jointly created a great
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civilisation.

After Fuxi and Nuwa came to power, a great general named
Ngajs( i , also known as Yi) emerged. He was a fearsome archer
armed with a red bow and served under Tshun. His red bow, a veritable
inferno of destruction, was bestowed upon him by Tshun himself. It
wasn’t just any ordinary bow; it was a weapon of legendary might,
blazing like a phoenix rising from the ashes, its fiery hue a testament
to its unparalleled strength. When drawn, the bowstring hummed with
an otherworldly tune, as if the very essence of Tshun’s power was
singing through it, promising destruction to anyone who dared oppose
its wielder. The bow itself seemed to pulse with a life of its own, its
red finish glowing menacingly in the dark, like the eyes of a predator
stalking its prey. In the hands of a skilled archer, this bow was not just
a weapon, but a force of nature, capable of bending the very laws of
physics to its will.

As a general, Ngajs served in the Zuwisian group. By the time
of Emperor Yao( 5¢ ), Tshun was growing old, and his tribe of solar
crows was expanding rapidly, leading to frequent wars and suffering
throughout the land. Therefore, Emperor Yao, being a solar crow
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Chapter 5 Fuxi and Sphinx

himself, sent Ngais to slay the other nine brother leaders of the solar
crows. These friendly solar crows were scattered all over the world.
Ngajs slew nine solar crows, leaving only Yao remaining.

After this event, Emperor Yao became the emperor of the Huaxia
Empire. Since then, only the Chinese civilisation has persisted, while
other ancient civilisations have disappeared and been replaced by
subsequent civilisations.

The pyramids, those awe-inspiring structures that have withstood
the test of time, were already standing long before the ancient Egyptians
arrived. These monumental tombs were purportedly built to align with
the divine power of the god Tshun.

Let us look at the character & in ancient Chinese writing:

The topmost section of these pyramids assumes a triangular
shape mimicking a pyramid, a design that signifies a connection to
the cosmos god in ancient Chinese symbolism. Meanwhile, the lower

portion is called “ 3C ”(wen), or Civilised Man, offering a glimpse of the
harmonious union between humanity and the divine realm.
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Only the enlightened, the educated, the wise, and the saintly can
enter the pyramid. Picture the pyramid as a magnificent ancient palace
shrouded in mystery and magic. It’s not just a structure made of stone;
it’s a gateway to the unknown, a place where knowledge and power
are intertwined. Imagine a select few, the enlightened ones, venturing
inside. They’re not just ordinary people but seekers on a journey to find
answers to the universe’s most profound mysteries. As they explore the
pyramid’s labyrinthine halls, they encounter chambers that pulse with
energy, walls that seem to whisper secrets, and devices that glow with
ancient power. This is more than just a building; it’s a mysterious place
that connects to the power of the universe. Those with special abilities
can touch this structure. There may have been equipment inside the
pyramid in the past, but it’s not certain. It’s also connected to ancient
civilisations, especially the Sumerians and the Chinese.

Now, let us look at the sun god Ra, a sunbird god and son of Tshun.

In ancient Egyptian mythology, Ra, also known as the Sun God,
was symbolised by a sun on his head and a snake encircling it. This
snake, shaped like a pear, represented the solar cult, particularly that
of Zuwis. The pear-shaped symbol was associated with sacrificial rites
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Chapter 5 Fuxi and Sphinx

and communication with the divine, indicating a fusion of snake and
bird iconography, the latter often associated with the sky, flight, and the
sacred.

In Mesopotamian civilisation, figures like Anzu, and in Chinese
culture, Fuxi(Beksxia) and Nuwa were associated with snakes,
highlighting the snake’s significance in various ancient cultures and
religions. The pear-shaped sceptre Ra held symbolised the solar cult’s
authority. It likely also signified the cult’s rule, power, and dignity.

2R RA S

In ancient times, the character %2 was often used to represent the
sun and snake symbolism. This character is formed by combining the
top part, which resembles the snake wrapped around the sun, and the
lower part, which means ‘man’ or ‘civilised man’. This combination
suggests that the snake and the sun are associated with civilisation
and the leadership of Tshun, also known as the god of wisdom and
command.

The snake wrapped around the sun symbolises the fusion of
snake and bird iconography, associated with sacrificial rites and
communication with the divine. This symbol is found in various ancient
cultures and religions, including the Mesopotamian civilisation and
Chinese culture.

The character %2 also has a deeper meaning. It signifies the respect
and power given to Tshun, Ra’s father, commander, and leader. The
character’s position above the head further emphasises this respect and
power.

Overall, the character %2 is a powerful symbol representing the
fusion of snake and bird iconography, civilisation, leadership, respect,
and power. It is a testament to the ancient people’s understanding of
these concepts and their representation in their writing systems.

If we reframe the story this way, the pyramids stand as a majestic
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link between the cosmos and Earth, embodying the harmonious union
of humanity and the divine realm.

The various clues and evidence point to an astonishing truth: There
might be a deeper connection between ancient civilisations that goes
beyond people’s imagination. John began to believe that the four ancient
civilisations might have originated from a single source.

However, this was only the beginning. What exactly happened
before and after the Great Flood? What secrets are hidden in the origins
and development of human civilisation? All these questions awaited
John Wang’s revelation. He would continue his exploration, tracing
the universe’s origins and seeking deeper connections among different
civilisations.
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